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an accurate and keen scrutiny in the former, is the essential
property of intellect, and occupies in its best form a high
rank in the scale of mental gifts: but the creative faculty
of the poet, and especially of the dramatic poet, is some-
thing superadded to this; it is far rarer, and occupies a rank
far higher. In this particular, Fiesco, without approaching
the limits of perfection, yet stands in an elevated range of
excellence. The characters, on the whole, are imagined and
portrayed with great impressiveness and vigour. Traces of
old faults are indeed still to be discovered: there still seems
a want of pliancy about the genius of the author; a stiff-
ness and heaviness in his motions. His sublimity is not to
be questioned; but it does not always disdain the aid of
rude contrasts and mere theatrical effect. He paints in
colours deep and glowing, but without sufficient skill to
blend them delicately: he amplifies nature more than puri-
fies it; he omits, but does not well conceal the omission.
Fiesco has not the complete charm of a true though embel-
lished resemblance to reality; its attraction rather lies in a
kind of colossal magnitude, which requires it, if seen to ad-
vantage, to be viewed from a distance. Yet the prevailing
qualities of the piece do more than make us pardon such
defects. If the dramatic imitation is not always entirely
successful, it is never very distant from success; and a con-
stant flow of powerful thought and sentiment counteracts,
or prevents us from noticing, the failure. We find evidence
of great philosophic penetration, great resources of inven-
tion, directed by a skilful study of history and men; and
everywhere a bold grandeur of feeling and imagery gives
life to what study has combined. The chief incidents have
a dazzling magnificence; the chief characters, an aspect of
majesty and force which corresponds to it. Fervour of
heart, capaciousness of intellect and imagination, present